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P NTE

¢ 2012-2016: ZARGRIFEL, MEFREF

Sl Steven Laureys ZU3E 7 Mylene Botool-Baum 2%,

« 2012-2014: 7£ Steven Laureys UM SA9HRL R

5L, BB B KR F M E ERL .

+ 2010-2012: ZASHZFHIMIRMLE (DEA)
FRIGE: ERZAER / BXEZ5EMCIEF

(HELESI) /[ EHERFNA, JIHKRFEHER, tERE,

¢ 1991-1995: ERSZAELF L, HEZRBLIMNEH

AT,

1993 BT WBRESEZARITIBING.,

«1989-1991: TIRAAZARFEEMIRIE, BF.

Academic Background

e 2012-2016: Ph.D. in Art and Science, summa cum laude.
Supervisors: Prof. Steven Laureys and Prof. Mylene Bot—
bol-Baum.

e 2012-2014: Internship in the Department of Neurology of
Prof. Steven Laureys. Liege University Hospital. Belgium.

* 2010-2012: Master of advanced studies in Art and Sci—
ence(DEA).

Transdisciplinary collaboration: Royal Academy of Arts / Faculty
of Philosophy and Biosthics (HELESI), Louvain / COMA Sci—
ence Group, Neurology Dept, Liege University, Belgium.

* 1991-1995: B.A. Fine Art & Art History, Kingston University,
Kingston—upon Thames, England.

¢ 19983: Artist residency, St Petersburg, Russia.

* 1989-1991: Chelsea Art School Foundation, London.

SEARERL

« 2016-2022: EBEEMRA, s ADREIMINESE
=, MFS5BNREER, Ued|BRSENFEMRAT,
SIf: Tamar Flash #3%,

« 2022F8AE12H: CMJ ABFNEFH/O IS -
8000 BN iR AR FH A EEIE

« 2004-2010: BAMIZITHIM, LK@?JDA [Nl
+ 2004-2006: BFIZASRFEHPF (IASA) £ES
ZARBEINRTE, BRI, DAESl,

» 2005-2007: BnpfEfEifm, MUedlsRFEsARFb.
¢ 2023F 2% JERENHIEREERZE SN BMRER
(BIMSA) BHFR#UR,

Academic Positions

* 2016-2022: Postdoctoral Fellowship, Laboratory for Robotics
and Virtual Reality, Faculty of Mathematics and Computer
Science. Weizmann Institute of Science, Israel. Supervisor: Prof.
Tamar Flash.

* 2022 August—December: CMJ Israel Heritage Center Cultural
Project:

Digitization collection of 8000 autochrones and archival orga—
nization.

* 2004-2010: Lecturer in Inclusive Design, Hadassah Academic
College, Israel.

* 2004-2006: External examiner final art show, Israel Art &
Science school of excellence (IASA). Jerusalem, Israel.

* 2005-2007: Lecturer in Interactive Communication, Hadas—
sah Academic College, Israel.

e 2023 to present Assistant Professor at Beijing Institute of
Mathematical sciences and Applications (BIMSA), Yanai Lake,
Beijing



HHAIRE
« (EnpilmiEiE)  (2004-2010)

PN

(CEFEFE)  (2022)
o (WEEFNIRICEM: BUERDNARILSY RIS
RARTRZTAML)  (2023)

Teaching

* “Interactive Visual Communication” (2004-2010).

* “Digitization of cultural heritage collections” (2022).

¢ “Theoretical Foundations of Neuroaesthetios Applied to Sci—
entific Representations via Generative Al Models and XR Tech-
nologies” (2023).

ESISEA:)|

» 2023-2025: dERMBARZFESHL,

« 2020-2022: EFRENFMRLN Braginsky FLRIES
AN FRRZXIME #H).,

o 20100 MEIIIMSBRMNEBRES, BTEBITEN
ZREFRER.

« 2008 JEEILREESMANBaumannZ, B22,
2003 WM RS ERED,

+1998: RUABIIBEIME AREZARAT U,

Awards & Grants

e 2023-2025: Recipient of the Beijing Natural Science Foun—
dation (BUNSF).

e 2020-2022: Recipient of the Braginsky Center grant for the
interface between Science and the Humanities, Weizmann Insti—
tute of Science, Israel.

e 2010: Exhibition Funding by the Ministry of Israel Foreign Aff
airs in Pardes Institute of Contemporary Art. Venice, Italy.

e 2008: Baumann prize recipient given by the French Jewish
Foundation. Paris.

¢ 2003: Grant recipient from the European Association for Jew—
ish Culture.

» 1998: Attribution of “Certificate of Exceptional Artistic Talent”
by the Israeli Ministry of Integration.



SBIHS THR

« 202266 F : 4R AZ Liad Mudrik SEIEE W
PPERKT(E): BIRMUBSIBE) .

« 2019938 BEFBRFZHE (MHERIZEIR I
SEAMNEEA . REASHBRASEELR) .

« 20197 A BMEEEFRIN, gk KFE LR
W (RURETHOIEERIEA) . 5 Eric Franklin
Amit Abraham &1,

« 2019125 1 W-ER-INA21, AERAFE ELSC
PR

« 2018F4F: Bar llan A% Roy Salomon SEI =S
PTERIZEE]) o

- 2018577 EEEERAZE VECTOR T (EIEF
BSUFILNEEAR) .

2017837 MRWEARFET=ERKE/RiITEEsnzHl
hys

+ 2016567 £ Shahar Arzy #UELE0
TTERERBERRT .

« 20154 1 /8]t Sarah Eyal #EIRE, KAFEE
B PR B (BAKIBSIAIEB) © AERERS
RNZHEBBAR R,

« 20144 EERIBSSI H A% Lucid LOEHIE (FAXNS
RIMASRRIRAE)  A1ERAZF Edmond & Lily Safra i
R OfE (RImSeE) .

« 2013F6 3 LEFIRT Rixensart IEPSCF HEE (Z AR5

TEIRRED .

EWE, EIRN

Talks & Interviews

e 2022 June: Lab-Talk on: “Near—Death Experiences Spaces
Physical and Self-locations Motions and Emotions” in Liad
Mudrik Laboratory. Tel Aviv University.

¢ 2019 March: “Virtual and Robotic embodiment from neuro—
science to virtual reality and robotics”. Barcelona University,
Spain.

e 2019 July: International conference on virtual rehabilitation.
Hands—on workshop: “The role of mental imagery in virtual
rehabilitation” with Eric Franklin and Amit Abraham. Tel Aviv
University, Israel.

* 52019 December: Brain Music Cognition Conference ELSC
Building. The Hebrew University, Israel.

* 2018 April: Lab—Talk on: “Near—Death Experiences Spac—
es” in Roy Salomon Laboratory Gonda Multidisciplinary Brain
Research Center Bar llan University, Tel Aviv, Israel.

e 2018 July: VECTOR Workshop on “Virtual environment and
current psychological research”. Tubingen University, Germany.
e 2017 March: 13th Kamiel Computational Motor Control Work—
shop. Beersheba University, Israel.

e 2016 June: Lab—Talk in Prof. Shahar Arzy computational
neuropsychiatry laboratory. School of Medicine Hadassah Ein
Kerem, Jerusalem, Israel.

e 2015: Guest visitor of Prof. Sarah Eyal, Laboratory of pharma—
cy—institute of drug research, Hadassah Hospital. Jerusalem, Israel.
* 2015: Radio talk show on “Reshet bet”, in Hebrew.

* 2015: Radio talk show on “Kol Israel”, in French.

* 2015: Art and Technology; research team artists & scientists
for nanotechnology projects development. Center for Nanosci—
ence Nanotechnology, Givat Ram. Jerusalem. Israel.

e 2014: Lab-Talk on “Patients representations of outside body
experiences” Lucid laboratory for user cognition & innovative
design. Liege University, Belgium.

e 2014 April: Heller Lecture Series in Computational Neurosci—
ence: “The brain behind morality”. Edmond & Lily Safra Center
for Brain Sciences, Hebrew University. Israel.

e 2013 June: “Art and altered states of consciousness’,
IEPSCF, Rixensart, Belgium.



FABHER (ZETITH)

BRIEEISEEE - DWHEHVR AL, (Eill
WSEEDEY , 20214F, 5 Guillaume Tahar A S1E,
‘BEREMEEFE N MSEAR I S BRI,
COZERRTRZR 5D, 20215, 5 Steven Laureys H A S1E,

Refereed Journal Publications

“VR Setup to Assess Peripersonal Space Audio-Tactile 3D
Boundaries”, with Guillaume Tahar, Alon Bar, Ori Koren, Tamar
Flash. Frontiers in Virtual Reality, 2021.

“Self-Locations Kinematics Influence the Generation of Near—
Death Experience Cognitive and Aff ective Perceptions”, with
Steven Laureys, Vanessa Charland—Verville, Mylene Bot—

bol-Baum. Journal of Near—Death Studies, Spring 2021.

EEIEETIN=

‘TR, TR BES MR ARPNRE KRR,
5 Bar llan RZ Roy Salomon ##= &k ERATEM R IN=
(IANDS) &fF. #UBINE: 20283 £ 3 A& 2025 4,

Current Ongoing Research

"The Sense of Space, Feelings of Motion, Emotions, and
Sensations in NDEs". In collaboration with Bar llan University's
Cognitive Neurosciences Department (Professor Roy Salomon)
and the International Association for Near—Death Studies
(IANDS). Data collection : March 2023 to 2025.

EERRILX

VATLARIG T B PR RIMEE S B ST, BRERT):
Frontiers in Human Neuroscience BN AR ST S

A EEAGRIRT (B /AN o

Papers in Preparation

"Extracorporeal aff ects and related bodily sensations in Near—
Death Experiences Spaces." Frontier in Human Neuroscience
and Cognitive Neuroscience. Research Topic: “The Brain and
the Inner World — A Wide Range of Subjective Experiences”.

"Time perception of various space—time geometries in virtual

reality".
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e 2025F3H22H-05817H, “MERE1E, scet+®
B8, SR, PE,

¢ 20231 H28H - 2024F2F28H: HE, BoAE
WiE, Ek, PE,

o 20165 WIAEREG: WE. [ERASIAHIFEALT, AR
ST,

« 201577 HEBMIE — HRBUAHRE: LA

BN, STE-MEBEREHOAEE, BB, Ledl,
o 20145 MEInE (Sérendipite) 7, ttﬂﬁ%ﬁ%%@ﬁ
SREAFE, DAMBEIES.

e 2010 AREMURZAHRAMER: TERG-&
. FH-RAIR. E=2-89 AN T -BHFR1E
TIRE) |, RS, BXA.

e 2010F: HEREHUA BAME-FIZ M VEATER, =
B - &, UeIIERREUS.

* 2009 FrAMEZAR®E: “BRZA", HM,

e 2008%F: “MA-IAIANEST, BRA: B-FREXT,
4ER,

* 20085 YNFFAEE RIPZE MIR™, SRREA: JEX
TeEEL Lt (AR ®A-BRITEREL) |, 955
i, A5,

e 2008 SHUA X St LE SR UBRIIZANERE,
B4k,

¢ 2004 ZH% REFIEE: “TEHRmE, B
BEXHE=,

* 2003%F: FIBMIED-E3ARL - FUFR @RS, FHME,

¢ 10004 WHIIK-E-HiI-FEIER: SEE/ BE
=, ZRT &8, AE.

¢ 19985 LGN, huEZTE, BER,

« 19964 “BlAFERIE”, BI/R, EE.

¢ 1096%F: FEEMAESS: B, BERE (M7
BE: Hw-EninH) |, BR,

¢ 19964 : R, ABRLSERETIE, L&,
¢ 19965 “T— BRI UMBTIES: EE-RE)
, ERERHBUSREIRT, edl,

* 19955 FIRR-FHZAEE, BRA: REZ-RE
7w, B,

* 1996F: ERANSIEE: SR-ERIIMSAZL-§)
9, ER-FRTIEEEN, FE,

* 19045 BTN, REBTOMEETARE, =E,
¢ 19945 FHTMEANRE, MEMBTERKRE, WFF,
¢ 19945 WHEIRBIE, 1T,

¢ 1994%F: ‘AREAT: ZR/BFK, SAR-FELE
RETE, ZREE, BPH.

gl

Exhibitions & Art Auctions

e 22 March—=17 may 2025: "Light and Shadow" Solo Exhibition,
see+ gallery, Shenzhen, China

e 28 November 2023-28 February 2024: Group exhibition.
Hong Art Museum/ Chongging, China.

¢ 2016: "Near—death experiences Spatio—temporal, aff ective and
cognitive representations”. Louvain Audio Visual Center, Belgium.
e 2015 July: Museum on the seam Socio—Political Contemporary:
"Architecture of Near—death experiences". In collaboration with
Romain Gary Cultural French Institute. Jerusalem, Israel.

e 2014: "Sérendipité", DAM Gallery, Bruxelles Royal Academy of
Arts. Brussels, Belgium.

e 2010: Pardes Institute of Contemporary Art Group show:
Anselm Kiefer, Jiri Kolar, France Lerner. (Catalog text by Dr.
Nadine Shenkar). Venice, Italy.

e 2010: Dwek Gallery of the Konrad Adenauer Center, curator
Irena Gordon. Jérusalem, Israél.

* 2009: Gallery Art Neuland: "Art of emergency. Berlin, Germany.
e 2008: "Ha Challalit", curator Mrs. Maya Shimony. Tel-Aviv,
Israél.

¢ 2008: Gallery Nachson"Protected spaces MIR". Curator Mrs.
Yael Kaeni (Text of the catalog Dr. Eli Weisstub). Nachson, Israél.
2008: Fresh Paint, Contemporary lIsrael Art Biennale. Tel Aviv,
Israél.

* 2004: Gallery Robert Vallois: "Sacrifice without an off ering".
St Germain, Paris.

* 2003: Katharina Maria Raab Gallery. Berlin, Germany.

* 1999: Gallery Alexandre de la Salles: “Victims /Persecutors”.
St Paul de Vence, France.

* 1998: “Light and Skin”, Rachi space. Paris.

* 1996 : “Villa de Noailles”). Hyéres, France.

* 1996: French Judaism Foundation: “Coal”, sculpture installa—
tion, booklet by Jacques Lepage. Paris. France.

e 1996: “Coal”, photo exhibition. Holocaust Memorial Museum
Library. Washington DC. USA.

* 1996: November Tearing, (booklet by Laurent Cohen). Jerusa—
lem Theater, Israel.

* 1995: Espace Pierre Cardin, Curator André Parinaud. Paris,
France.

e 1996: Gallery La Tournelle: Gilles Delmas & France Lerner.
Commeanderie de Poét Laval. France.

* 1994 “Shipwreck of the thought”. University of Kingston upon
Thames, England.

e 1994: Kingston Fine Art Show. Hungarian University of Fine
Arts. Budapest, Hungary.

® 1994 Curtain Road Gallery. London, England.

e 1994: “White Night Festival’: Art/Music with Yuri Kassyanik,
Saint—Petersburg, Russia.
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ZARAE (ZL)

» 2022: Stanley A2 (ERE&IEUS: SIFHILY AT
» 2021 Stanley 3A5E, Drouot A%, F55S4%
* 2019: De Baecque & Associés fretinss (FEES)

Online — Art Auction

e 2022: Stanley Auction sale of photo serie untitled “Jerusalem:
meurtriere”.

* 2021: Stanley Auction, lot 55. Gazette Drouot (catalog), Brus—
sels.

e 2019: De Bascque & Associés. Drouot online invaluable. Lyon,
France.

e 2018: Stanley Auction: lot 50, 51, 53. Drouot invaluable. Brus—

sels.

TN

2022 LERIRTES FARE BT A8 R &

+ 20020 DABIIEMIELE

* 1995-2001: ZURMAUEZ, EIEEZRAY André Pari
* naud 516389 Clive Hollick ThE

Private & Public Collections

* 2022: Collection Israeli Embassy in Belgium and Luxembourg.
Brussels, Belgium.

* 2002: Collection of Israel Museum. Jerusalem, Israel.

* 2001: Collection of G. Braun, I. Kugler. Tel Aviv, Israél.

e 2000: Collection of Mr. Beno Kalev. Tel Aviv, Israél.

* 1998: Collection of llan Shabtai. Jerusalem, Israél.

* 1997: Collection of the French Jewish Foundation.

* 1995: Collection of André Parinaud. Paris, France.

* 1995: Collection of Lord Clive Hollick. London, England.
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Antiqgue Ag 2 S

2024

AEHEHENRART, XEEBDR MEEREMER—F, ARIRRE T EZEGGEARE,
HrRECRI TIRAVEN, A TIRMR (Ag28), X—IREEMT HUME _ LROREEEM, 1l
FEREERT=SMKD—F, BEMRER T FEIESH.

BRI SRR, SR T EENRY), ENNFERSEERIIKAE, —THFE
HESE, —KFEOR, XEGEAYNEAE S BRI, XM IE B0
WEER: RAOBMASTER 2A0+H 2 S — Ag » S+H o 12, TEEEIREPEIINTA, K288,
BB RIEMER BRNE, BE—TFIRIZAZEANIE, BRI ENRE.

In Antique Ag » S, light consumes matter as corrosion devours silver. This series explores the
alchemical transformation of the photographic image, where exposure to light mirrors the
oxidation of silver, forming argentite (Ag » S), a process akin to the patina of time on ancient
sculptures. Just as metal succumbs to air and moisture, photographic materials surrender to
the very light that gives them form.

Through this luminous erosion, bodies emerge as fractured relics, their presence suspended
between dissolution and permanence. A bust with an arm, a face half-revealed, these spectral
figures recall the fragmented sculptures of antiquity. This transformation follows a precise
physical law: the corrosion of silver, governed by the equation 2Ag+H o S — Ag 2 S+H o, is
echoed in the photographic process. Light is time at once creative and destructive, it brings

forms into being while erasing them in a single movement.

11
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HEFLIRRFIZ — / Antique Ag 2 S No.01, 2024

40.01x31.41cm € 650 / ¥5,000
60.02x47.12cm € 800 / ¥6,500

KR BRI T ED / Archival Inkjet Print



HERMAIERTZ — / Antique Ag 2 S No.02, 2024

30x27cm € 600 / ¥4,600
45x40.50m € 800 / ¥6,500
ERRHTE] / Archival Inkjet Print
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R IR R 2 = / Antigue Ag 2 S No.03, 2024

40x30cm € 650 / ¥5,000
60x45cm € 850 / ¥6,500

WEERENRHTED / Archival Inkjet Print



Antigue Ag 2 S No.04, 2024

000

Uy

1

T (:/5\,» /" ¥

S3TED / Archival Inkjet Print
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HERRMIE RS 2R / Antique Ag » S No.05, 2024

30x22cm € 600 / ¥4,600
45x33cm € 800 / ¥6,500
WEEREIRIETED / Archival Inkjet Print



HERR AR ARG 27N / Antique Ag » S No.06, 2024

30x22.5cm € 600 / ¥4,600
45x33cm € 800 / ¥6,500
WEEREIRIFTED / Archival Inkjet Print

17
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L ustral Water

2022

HEARMGEREGIN, RETRMEN " BEEBETEI, REER—RSITHHEER
BEZM MR, REZIISIRLAKER BN RGN BB E—ET 7]
UHDRBUR NLISMREY (VE) BIFR.

When using thermal cameras, certain elements or "targets" often show up in the footage
because these cameras are designed to detect and display variations in temperature. These
targets might be areas of particular heat or cold that the camera is especially sensitive to. They
are an inherent part of how thermal imaging works, as these cameras visualize the infrared

radiation (heat) emitted by objects.

19
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FKRRIz—, RERILBR, ABEFE, 2022

Lustral Water No.01, Qasr al-Yahoud, banks of the Jordan Rive

30x25.37cm € 650 / ¥5,000
45x37.97cm €850 / ¥6,500
r KR MERRHTED / Digital Thermal Picture+Archival Inkjet Print



FKRRINZZ, RERILHR, ABEFE, 2022

Lustral Water No.02, Qasr al-Yahoud, banks of the Jordan Rive

25.74x30cm € 650 / ¥5,000
38.61x45cm €850 / ¥6,500
BHTED / Digital Thermal Picture+Archival Inkjet Print

TR
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FAKRRIZ=, RERILHR, ABEF, 2022

Lustral Water No.03, Qasr al-Yahoud, banks of the Jordan Rive

20x18.18cm € 650 / ¥5,000
30x27.27cm €850 / ¥6,500
VR TE] / Digital Thermal Picture+Archival Inkjet Print




ZKFH M, FERIHE, LB5F, 2022
Lustral Water No.04, Qasr al-Yahoud, banks of the Jordan Rive

26.6x20cm € 650 / ¥5,000
39.9x30cm € 850 / ¥6,500
AR + ERETRIFTED / Digital Thermal Picture+Archival Inkjet Print
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EKAV 2R, FRERIHE, NBHFE, 2022
Lustral Water No.0b, Qasr al-Yahoud, banks of the Jordan Rive

20x19.27cm € 550 / ¥4,200
22.8x21.9cm €715 / ¥5,450
MFRAG + WIERETRHTE] / Digital Thermal Picture+Archival Inkjet Print



FIKFIZ7%, RERIAE, ABEE, 2022

Lustral Water No.06, Qasr al-Yahoud, banks of the Jordan Rive

20x15cm € 650 / ¥5,000
22.8x17.1cm € 845 / ¥6,400
AR + IERETRIFTED / Digital Thermal Picture+Archival Inkjet Print

25
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XAV 2, RERILHAE, HBOE, 2022
Lustral Water No.07, Qasr al-Yahoud, banks of the Jordan Rive

20x23.73cm € 600 / ¥4,600
21.9x25.99cm € 720 / ¥5,500
HFHEG + BIEMERHTED / Digital Thermal Picture+Archival Inkjet Print



FIKFIZ/\, RERIAEE, ABEE, 2022

Lustral Water No.08, Qasr al-Yahoud, banks of the Jordan Rive

20x15cm € 500 / ¥3,800
30x22.5cm €750 / ¥5,700
L+TED / Digital Thermal Picture+Archival Inkjet Print

ARG + @Y

12N

27
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Ommatidia

2023

EHEFRAIIFREBREFTAR. LBMAXR (MERAE), ERRRT WEHKE
BIERN—Is)SRE BRI BENE, BT BREREBENEEE ., X—RINERZ2NZ
TTHASIE, B E@IRERET S X2, fidl, "B RERE BEREREH L
BRAVEAETEER, RISERMNATHES . SREmERE FATERE DN
— T RER, MUBRERNZS I SEIARSET, REZENA.

The series "Northern Plain," primarily located in Beijing, Shanghai and Japan with a focus on
Tokyo, significantly explores the diptych as a medium for dynamic communication, revealing the
structural composition of each image. The themes are diverse, as reflected by some of the titles
in this series. For instance, inspired by the structure of insect compound eyes and architectural
motifs in building facades, "Ommatidia" investigates the concept of multifaceted perception.
Each image represents a fragment of a broader visual perspective, akin to the multiple lenses

of an insect's eye, offering a range of viewpoints.

29
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ERZS| ¢ —, BEITRE, KRR, 2023

Ommatidia No.01, Hole in a Shoebox, Tokyo

17x44.83cm € 600 / ¥4,600
25.5x67.25cm € 800 / ¥6,500
KRR ERRIFTEN / Archival Inkjet Print



Sl =, EFZFH9E, R, 2023

Ommatidia No.02, Hole in a Shoebox, Tokyo

23.7x19.8cm € 600 / ¥4,60(
35.55x29.7cm € 800 / ¥6,500

RERFIFTED / Archival Inkjet Print
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EIRAIZ=, HEHE, KR, 2023

Ommatidia No.03, Hole in a Shoebox, Tokyo

29.7x19.8cm € 600 / ¥4,600
44.55x29.7cm € 800 / ¥6,500

TR IR T ED / Archival Inkjet Print



SIRAIZMN, HEahrE, Rx, 2023
Ommatidia No.04, Hole in a Shoebox, Tokyo

26.7x19.8cm € 600 / ¥4,600
29.25x21.69cm € 720 / ¥5,500
WK R BT ED / Archival Inkjet Print

33



34

E
2
i

SIRAIh, FEEIERIE, FR, 2023

Ommatidia No.0b, Faust's Hairdresser, Tokyo

33.9x26.60cm € 650 / ¥5,000
37.15x29.15cm € 780 / ¥5,900
KR ERRIFTEN / Archival Inkjet Print



SRR Z75-HEEL, 2023
Ommatidia No.06 Caustics

40x15.37cm € 650 / ¥5,000
43.8x16.83om €780 / ¥5,900
WEERETRHTED / Archival Inkjet Print

35
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ERAT L, £8, 2023
Ommatidia No.07, Caustics, 2023

40x30.33cm € 750 / ¥5,700
43,8x33.2cm €900 / ¥6,900
WEERETRHTED / Archival Inkjet Print



At zE
Ston(ed) Shadows

2023

WHHLEMB S EST RS FRI R ORENCERIERS. BE —MXKIBRFH,
BORTRMIBE, WM SREtE, AR, BEBRAK BFNTH, &5
—PEET, AT IA,

A, GAELIRLEEN, BT EBANEHAGHE, BX I ERE
MZE T E, XTEREEN TERES, BRESEPLINERTEIEET.
R (EhZE) AR T ARNONERR: —MARRE, —TARR. &
RXTEMME, KENTEREECANEE, & M/LFAFENTE, BRI —
=, NS MERER CRRR

The white Carrara marble of Sheikh Zayed Mosque is a highly polished and reflective surface.
[t is a material of permanence, chosen to embody transcendence, to catch and return light,
to host prayer. But it is also stone, the same material that, in another context, becomes an
instrument of execution.

In lapidation, the stones are deliberately chosen. They must be large enough to cause lethal
injury but not so heavy that they Kill instantly. The process is meant to prolong suffering,
ensuring a slow death under the force of multiple impacts.

The title Stone(d) Shadows itself reflects this dual use of stone: one to build, one to kill. Within
this sanctuary the figures of women are reduced to outlines, to presences that are barely there,

1o the sole representation of reflection, where their bodies disappear into their own shadows.

37
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B ZRRz—, WLEMEARFES, Rifmilit, 2023
Stone(d) Shadows No.01, Sheikh Zayed Grand Mosque, Abu Dhabi

17x40.85cm € 550 / ¥4,200
25.5x61.28cm € 700 / ¥5,300
KRBT ED / Archival Inkjet Print



B ZRRZ Z, WLEMERFES, Rifmilit, 2023
Stone(d) Shadows No.02, Sheikh Zayed Grand Mosgue, Abu Dhabi

17.42x40cm € 550 / ¥4,200
19.08x43.8cm € 660 / ¥5,000
WEERETRHTED / Archival Inkjet Print
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B ZRRI =, WLEMERFES, Rifmilit, 2023
Stone(d) Shadows No.03, Sheikh Zayed Grand Mosgue, Abu Dhabi

17.9x40cm € 550 / ¥4,200
19.62x43.8cm € 660 / ¥5,000
WEERETRHTED / Archival Inkjet Print



Az R 2, WLEMEARFEST, Rifnilit, 2023
Stone(d) Shadows No.04, Sheikh Zayed Grand Mosque, Abu Dhabi

17x37.95cm € 550 / ¥4,200
25.5x56.93cm € 700 / ¥5,300
R ZRERRIFTEN / Archival Inkjet Print
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AeE R ch, WRMLEMEREES, Ml 2023

Stone(d) Shadows No.05, Sheikh Zayed Grand Mosque, Abu Dhabi

17.91x40cm € 550 / ¥4,200
19.62x43.8cm € 660 / ¥5,000
KRBT ED / Archival Inkjet Print



AW Z BRI, WRBWYHL, FmILLE, 2023
Stoneld) Shadows No.06, Dalma mall, Abu Dhabi

17.9x40cm € 550 / ¥4,200
WL RERRHTEN / Archival Inkjet Print

43









www.seegallery.net

seegallery@vip.126.com



